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Shri Vittal Ramamurthy is a leading and popular 

violinist in the Carnatic music tradition of South 

India.  He learnt the nuances of violin playing 

from the legend and violin maestro Padmab-

hushan Lalgudi Jayaraman. His excellent style en-

compasses aesthetic grace, rhythmic accuracy and 

captivating melody.  www.violinvittal.com 

 

Shri Poovalur Sriji guru of Bharadwaj Raghavan, 

learnt mridangam from his father P.A. Venkata-

raman. For over three decades Poovalur has per-

formed with many leading musicians all over the 

world. Poovalur has composed several pieces por-

traying the South Indian idioms. Being a recipi-

ent of several awards from leading institutions, 

the album Tabula Rasa which he has composed 

and performed along with Bela Fleck, V. M. 

Bhatt and J.P. Chen was nominated for a 

Grammy. Currently he is a faculty at University 

Of North Texas. www.poovalur.com 

 

Shri Vignesh Kannan learnt violin from Shri 

Vittal Ramamurthy. Following a successful debut 

in 2005, Shri Vignesh has remained active in the 

musical community both in Texas and elsewhere 

by performing and teaching. He is pursuing MS 

in biochemistry /biophysics at the University of 

Houston .  

Sri Ramajayam  
tvamasmin kaarya niryoge pramaana hari 

sattama hanuman yatna maasthaaya  

dukha kshaya karo bhava 

Karya Siddhi Hanuman Temple  

12030 Independence Pkwy, 

Frisco, Texas 
www.dallashanuman.org 

http://www.violinvittal.com/
http://www.poovalur.com/


in reaching the con-

cert stage find it 

difficult to retain 

t h e i r  f o o t h o l d 

there. For it must 

be understood that 

at each stage, the 

stages that have 

gone before can be 

both an advantage 

and a distraction. 

But the greatest 

among the mridan-

gam vidwans have 

overcome the dan-

ger inherent in over-emphasis on any one stage of 

development. This they would do for two reasons, 

the strength of the tradition that sustained them in 

their endeavor and the encouragement and blessing 

of the great masters in the field of music. If I have 

been able to inculcate the love for the instrument in 

the minds of youngsters who do not have the advan-

tage of a sustaining tradition or vital contact with 

great maestros, it is only because of the blessing and 

encouragement of great men like Tiger K. Varada-

chariar, Alathur Venkatesa Iyer and Lalgudi Gopala 

Iyer who have taught me the art of music in as great 

a measure as my teachers Jalra Gopala Iyer, Mylat-

toor Swami Iyer, and Palani Subramania Pillai. I am 

grateful to all of them for the generosity of their 

heart and for the parental interest they have shown 

in the imparting to me the knowledge of those fine 

points of the art, which no syllabus can include, no 

curriculum can expound. It is with a heart filled 

with gratitude and reverence that I make my 

pranams to them. May their loving interest guide us 

in the attainment of the greatest happiness that 

Nadopasana promises the students and lovers of 

music.   

B h a r a d w a j 

Raghavan affection-

ately known as Bharad 

will  be attending  

Stanford University  

in Fall 2010 after 

graduating from 

Balavikas and Coppell 

High School. To ex-

plore his Indian heritage and culture he learnt Car-

natic vocal from Smt Radha Sury and the percus-

sion instrument Mridangam under the expert tute-

lage of Poovalur Sriji. With his Gurusô , eldersô and 

divine blessings, he plans to perform his maiden 

recital in the temple. 

The art of Percussion - reflections  

by  

P.A. Venkataraman ( 1965)  

 

Among the percussion instruments, the mridangam has a 

special place both because of its tonal qualities and its 

handiness. The tonal qualities of the instrument have 

been brilliantly demonstrated by the great maestros who 

are supposed to have reproduced the very swaras of a song 

in the deft manipulation of the instrument. To under-

stand the scope of the instrument and to exploit it fully, 

one has need of more than a knowledge of technique. As 

in the case of all knowledge, so in this, understanding 

grows with devotion, and devotion with love.   

There are to my mind six stages in the  learning and mas-

tery of the instrument.  In the first stage, the student 

learns to produce the different sounds that normally go to 

make the alphabet of rhythmic sequences.. In the second 

 

 

 

Palani Subramaniya Pillai  

Great Grand Guru  

(1908-1962) 

stage the student 

learns to connect 

individual tones into 

phrases, and phrases 

into sequences.  In 

the third, he/she 

learns to mold the 

phrases  and se-

quences into patterns 

and fir them into the  

structure of a tala. 

The fourth stage en-

ables him to attempt 

flights of rhythmic 

rhetoric from points of take-off and return of his 

own choice. The fifth stage weds the art of the per-

cussionist to the art of the singer or the instrumen-

talist and enables the performer to engage in a dia-

logue with the other artists on the concert stage. 

This is perhaps the explicitly learnable limit of the 

art. For at this stage, the art looks inward and 

brings out of its own musings the treasure that 

awaits the one who treads the sixth stage of the art. 

The last stage of the art defies analysis, and renders 

criticism futile. This is a prize given to none but 

the greatest of the percussion artists, those to 

whom the phrases and sounds of the instrument 

not only evoke the language of rhythm or the 

meaning of that language but afford glimpse into 

the source of that meaning. This is not a fanciful 

vision. Masters like Pudukottai Dakshinamurthy 

Pillai and Azhaganambi Pillai, Tanjore Vaidyana-

tha Iyer and Palani Subramania Pillai, and among 

those living Palghat Mani Iyer, have shown that 

Mridangam at its best is a means of self discovery 

and of joyful communication as effective as any 

other instrument. It is, however, not everyone who 

can rise to the sixth stage of the art of percussion. 

Often, even those who have striven and succeeded  

P A Venkataraman 

 Grand Guru (1924-1989) 


